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Band is... Blaking music with a family of lifelong friends.
Und_erstanding how commitment and dedication lead to success.
®haring the joy and rewards of working together.
Endividuals who develop self-confidence.
Creativity—expressing yourself in a universal language.
Band is... MIUSECE
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Tim Lautzenheiser
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L __valveless trumpets were made of wood bronze or srlver ln the Mrddie Ages (500 1430),these _
. __1nstruments p!ayed onEy Eower notes: Dunog the. Renarssance era (1 430~ 1600), they performed
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. ."}_'_sn the Baroque era (1 600 1750) R e o s
: _' ' Hemnch Stolzel rntroduced a valve trumpet in Bertm in 1814 By 1830 the Bl: Cornet was
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o -'.two c!osely—related mstruments R : S :
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o :'3-_harmonres and solos ‘A trumpet is longer than the more comcally shaped cornet In thls book
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Posture

Sit on the edge of your chair, and always keep your:
* Spine straight and tall

+ Shoulders back and relaxed

+ Feet flat on the floor

Breathing & Airstream

Breathing is a natural thing we all do constantly. To discover the correct

airstream to play your instrument:

* Place the palm of your hand near your mouth.

+ Inhale deeply through the corners of your mouth, keeping your
shoulders steady. Your waist should expand like a balloon.

+ Slowly whisper “tah” as you gradually exhale air into your palm.

The air you feel is the airstream. It produces sound through the instru-
ment. Your tongue is like a faucet or valve that releases the airstream.

Producing The Essential Tone

“Buzzing” through the mouthpiece produces your tone. The buzz is a fast
vibration in the center of your lips. Your embouchure (ahm -bah-shure) is
your mouth’s position on the mouthpiece of the instrument. A good em-

bouchure takes time and effort, so carefully follow these steps for success:

BUZZING
* Moisten your lips.
+ Bring your lips together as if saying the letter “m.”
* Relax your jaw to separate your upper and lower teeth.
+ Form a slightly puckered smile to firm the corners of your mouth.
» Direct a full airstream through the center of your lips, creating a buzz.
* Buzz frequently without your mouthpiece.

MOUTHPIECE PLACEMENT

* Form your “buzzing” embouchure.

» Center the mouthpiece on your lips. Your teacher may
suggest a slightly different mouthpiece placement,

+ Take a full breath through the corners of your mouth.

+ Start your buzz with the syllable “tah.” Buzz through the
center of your lips keeping a steady, even buzz. Your lips

. provide a cushion for the mouthpiece.

Taking Care Of
Your Instrument

Before putting your instrument
back in its case after playing, do
the following:

*+ Use the water key to empty
water from the instrument.
Blow air through it.

* Remove the mouthpiece.
Once a week, wash the
mouthpiece with warm tap
water. Dry thoroughly.

* Wipe off the instrument with
a clean soft cloth. Return the
instrument to its case.

Trumpet valves occasionally need

oiling. To oil your trumpet valves:

* Unscrew the valve at the top of
the casing.

+ Lift the valve half-way out of
the casing.

* Apply a few drops of special
brass valve oil to the exposed
valve,

» Carefully return the valve to its
casing. When properly inserted,
the top of the valve should
easily screw back into place.

Be sure to grease the slides regu-
farly. Your director will recom-
mend special slide grease and
valve oil, and will help you apply
them when necessary.




mouvthpiece

Getting It Together

“Throughout this book, ll instructions ap

Step 1

Step 2

Step 3

Step 4

ldentifyanddaweach ofthesesymbolss

meouthpiece receiver

valve casings

first valve siide/
second valve slide

Put your left thumb and fingers around the
valve casings and pick up the trumpet. Your left
hand supports the weight of the instrument.

Place your left ring finger inside the ring of the
third valve slide.

Hold the mouthpiece at the wide end with your
right hand. Gently twist the mouthpiece into
the mouthpiece receiver.

Arch your right hand to form a backwards “C.”
Place your thumb between the first and second
valve casings. Place your little finger on top of
the hook.

Music Staff Ledger Lines

———

rrr—

The music staff
has 5 lines and 4
spaces where
notes and rests
are written.

the music staff.

can be above or
below the staff.

Ledger lines extend

Notes on ledger lines

\waiew key

third valve slide ring

I to both comets and trumpets because they are played exactly the sameway. .

Step 5 Always sit or stand tall when playing.

Hold the trumpet as shown:

Measures & Bar Lines

Measure Measure

A A A
Bar Line Bar Line Bar Line

Bar lines divide the music staff
into measuras.



1. THE FIRST NOTE

Hold each long tone until your teacher tells you to rest.

T
REST > RES

@

—© >

Qo0
123
“G”Is played with open valves. Just rest your fingers lightly on the valves.

2. COUNT AND PLAY

" N N N N N
Y SN 2 2 i 1 y Z— i
O —0O0—0 @ S S — O0—0 00 S
Counz 1 & 2 & 3 & 4 & 1 & 2 & 3 & 4 & T & 2 &2 3 &48& 1 &8 2 &3 & 4 &
fap: LT 4L T L T LT Tttt N B A N
3. A NEW NOTE
Look for the fingering diagram under each new note.
REST REST
S F} {F}
800 —{E - F -
é&
The black circles tefl you which valves to push down. " is played with Tst valve.
TWO’S A TEAM
y S S B — i
e e e e o <
Count&Tap: 1T & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 &

5. HEADING DOWN

Practice fong tones on each new note.

REST REST

@
\

—® >

6. MOVING ON uUpP

y 2R A ;
- -
o——omo—ee“éo—o——ﬂ_ﬂ_
4

Count&Tap: 1 & 2 & 3 & 4 & 1T & 2 & 3 & & 1 & 2 & 3 & 4 @& T & 2 &3 & 4 &



7. THE LONG HAUL

DoubleBar 7

0@

8. FOUR BY FOUR

REST REST
® L ®© >
Repeat Sign 7
N, 'b Y Y ? S
;g P2 ,% 5 P NI U

Count&Tap: 1

9., TOUCHDOWN

@

& 2 & 3 & 4 & 1

& 2 & 3 & 4 &

1 &8 2 & 3 & 4 &

1 & 2 & 3 & 4 &

REST

REST

10. THE FAB FIVE

© B

Al

Al

-G O O G

1T & 2 & 3 & 4 &

';'f_:"f-Natuml h

1 & 2 & 3 & 4 &

1 & 2 & 3 &% 4 &

1 & 2 & 3 & 4 &

11. READING THE NOTES Compare this to exercise 10, THE FAB FIVE.

cancets a ﬂat (b) or sharp (ﬁ} and remams m effect for the entare measure ¥ e i

o i y ) ¥ I ¥ ¥ ¥ 3
14 —— e
g € @ & @ &
& 2 & 3 &8 4 &8 1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 & 1 2 & 3 & 4
12. FIRST FLIGHT
A
M_ T ¥ 5 T . 7 T
£ ] | . ‘A & i ; Y T
& ¢ @ B
13, ESSENTIAL ELEMENTS QUIZ Fillin the remaining note names before playing
| t | |  —
& : :
= 1 =




~ Memorize the fingering:

~ forthe notes you

14. ROLLING ALONG

’ Go tothe next line, 5
F.A \’ - "
= 4 ‘A ¥ \A
" -
’ Double Bar
e s | . , i
[ £.0) & L 4 ¢ ¢
- »

15. RHYTHM RAP Clap the rhythm while counting and tapping.

Clap Repeat Signi v
e ey

1T&2&38&84z%&

16. THE HALF COUNTS

A

12223248

18283848

1T&82&3&4¢8

1Ta2&3&4¢%

T&2&a3a4z

&

N

&

-

3

-

-»

1T&2&23848 12823848 1&223248 182838448 1283848 12283848

17. HOT CROSS BUNS 7y this song on your mouthpiece only, The

n play it on your instrument,

18. GO TELL AUNT RHODIE
o]

b

American Folk Song

4. .

19. ESSENTIAL ELEMENTS QUIZ usingthe note names and rhy

)

2

-

-

P

-

S J y ) Sl
E G F F b’ ¢ D £ F E F




20. RHYTHM RAP Clap the rhythm while counting and tapping.

Cfc_?p

182&324%

1882&38&4%

27. THE WHOLE THING

1&2&3 &4¢%

1&2&3&84¢%

1&82&3&46&

£
=¥

1T&2&3&42

[o) 9 »

g B L

59"\ / 2
LS & —o o o & L
18223248 188283848 1&2&3&4& 122&3&44& 1&2&3&4& 12283848

Duet

-/ﬁ

A g&

@

| (']

A 9
st e = | X
Z’ s & o hid S A
24, LISTEN TO OUR SECTIONS ‘
Percussion Woodwinds  Brass Percussion Woodwinds  Brass Perc. Ww. Brass All
17 M I [
o 1 I v = I o T 0
{ | ] B
R m— o ——— =
25. LIGHTLY ROW
A 9 2 9 R
A ; %
i —— .
D)) —e P & >
A 9 - ?
i
{65 -— 2 r
%@”@—3 B & & [, & =
26 ESSENTEA& ELEMENTS QUIZ Draw in the bar lines before you play.
e — = % = ! —
s s—atd— Ess—=




27. REACHING HIGHER - New Note
Practice long tones on each new note. Fermata 7

A ‘ )

5;?; L 3 — = (8]

28. AU CLAIRE DE LA LUNE Erench Folk Song
A b ) L] L}

%ﬂ:} > (%) & - [0

29. REMIX
A b 9
S - @ s @ » - .

30. LONDON BRIDGE - Duet English Folk Song
- ., " ) :

H
|

A — = =

l,,‘
*

31. A MOZART MELODY Adaptation

A ) s ) )

2] ’ ’
%—-——a - o
1y < & g @
32. ESSENTIAL ELEMENTS QUIZ Draw these symbols where they belong and II 2
write in the note names before you play: '

[ & ]




33. DEEP POCKETS - New Note | ‘
A ) ) 3 AN
é} : a —] —
o) & 5 e =z o s g4 & & -
AB
34. DOODLE ALL DAY
% 9 | @
" | I
& = —~F P & r = ;L & = “-”i@L -
35, JUMP ROPE
9 4 4
)7 I

36. A-TISKET, A-TASKET

¥ Pick-up note .

Fa)

iy
@

~ P _,,_“‘ Ve
® & @ &
1282&3 &

48 1&2&384&

37. LOUD AND SOFT
Clap

' 38. JINGLE BELLS Afso practice new music on your mouthpiece only. J.S. Pierpont
A N » ’ 5 5
J i | |
i : i é - .}
%ﬁ%{ 7 S = S P 7
- » ,
A s 5 s
| 1 | i
! :i 45—

¢

Se——ze==ce=
& F ¥ e

39. MY DREYDL Use full breath support at all dynamic fevels. Traditional Hanukkah Song
A s s
= | = = P
] & ¢ .h_@_g__ta bt \a—
e mf -« @ @ &
- P ' S

Fa) , )
T : [

Rttt

\Q_
I
J
-{"
N

) : Z
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Notes have a bean’

E;ghthNotes : Rt tnfitb vl
- across the stems. -

 Play on downand up taps,

40. RHYTHM RAP Ciap the rhythm while counting and tapping.

Clap -

1&2&3&4&1&2&3&4&1&2&3&4&1&2&3&4&

41. EIGHTH NOTE JAM
fi

r J v i 3
-~ Py [y
e t - -o- o & ~
1T & 2 & 3 & 4 & 1 & 2 &8 3 & 4 & 1T & 2 & 3 & 4 & 1 & 2 & 3 & 4 &
42, SKIP TO MY LOU American Folk Song
A s ’
e 2 = e
’mf . * v F @
A )
#‘ i ' ! , yi

¢ | ‘i & { 3

;5 “ . ¢ ¢ & * < -
43. LONG, LONG AGO Good posture improves your sound. Always sit straight and tall.

A ’ ’
NSV -
e & - . *

2
44. OH, SUSANNA Stephen Collins Foster

o)
| s .’\ H —
N < ]
¢ & - - o

S
Fal
‘* ¥
e

Gioacchino Rossini

B e




1

2 beats per measure..- S
Quarter note gets one: beats_

:-two~beat pattern

6. RHYTHM RAP

Clap

%J J 1) J S 1,

i i ¢

1 & 2 & 1 &% 2 & 1 & 2 & 1 & 2 & 1 & 2 & i & 2 & 1 & 2 & 1 & 2 &
7. TWO BY TWO

A 9
¥ &)
@—z &t & < —5 :
0 © @ e LA & &

1 & 2 & 1T &2& 1 & 2 & 182 & 1 & 2 & 1 & 2 & 1T & 2 & 1 & 2 &

48. HIGH SCHOOL CADETS - March

John Philip Sousa

A Allegre ’
&
G- i Q——QWT—’G— -
Y ® s 'n o2 & ° <
f Reproduced by Permission of Boosey & Hawkes Music Publishers Ltd.
49, HEY, HO! NOBODY’'S HOME - New Note
A Moderato N K
¥ ép
{7, j E
\;_3} L2 ] 3
& e
nf aA
a) 9 9
¥4
| 1 &
1 i &
¢ o e B

50. CLAP THE DYNAMICS

Clap

| P J P

51. PLAY THE DYNAMICS
A )

i |
EF E _

P S

i
L

=3
&




52. PERFORMANCE WARM-UPS

TONE BUILDER
A N
R - -
A4
o) —= . o < & & * o
RHYTHM ETUDE .
A ')
&4 === —5
o) s o " ' -
RHYTHM RAP
Clap E:]
Stomp!
CHORALE
A Andante ~
. —
[ an
“‘ejf k= I [ 8] — - : =
53. AURA LEE - Duet or Band Arrangement ;
A= Melody, Part 8= H
Andant (Part elody, Part armony): George R. Poulton
_ p Andante :
A ?@:}: — 8 . 15 L8]
Y B - i
mf ———
A
8|64 i
e 8 & - & - ¥ = P = - -
mf e m— P
— )
A “ . = o & - e (%
A )
>~ p~ £}
Y mf -3 = & 2 <t - &
T T f ::::—mf i

54. FRERE JACQUES - Round (When group A reaches @), group B beginsiat D)

Moderato French Folk Song
s D @
(3]
% ‘5 ;
|
- - » -
nf
===
—" - ; -
Y] - i = - ©

Y
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55, WHEN THE SAINTS GO MARCHING IN - Band Arrangement

Arr. by John Higgins

A Allegro *ﬂ Measure number
H = i } i g
e & ® & ® & ¢ &
m
) 4
© x X = x —
e & o ;““g < &
"
A N
f o 1 > —
e < = & & @ = & -
56. OLD MACDONALD HAD A BAND - Section Feature
A Allegro
I y A ¥
= PN N P2
@ ; ] A [
mf - <5 & & @
A ' 2nd time go onfomeas. 13 7
:%;&:Q ¥ Vi % ) e P =
& P é é ¥
) - & &
=== f P
13
5 13
“ Y
F.d '3 &,
e- &3 . P &
f e @ @ & @ & @
57. ODE TO JOY (from Symphoﬁy No. 9) Ludwig van Beethoven
A Moderato Arr, by John Higgins
ii\ % o &
e B B ——
mf
A (]
4
(e & — @G > &
37 - &
e & & & 3
m:&“_ p
A 0
75 :
£ & & 5 &
Zk ‘; ® & 4 -3 & 4 F o
58, HARD ROCK BLUES - Encore - o
John Higgins
A Allegro
| ] & P & e £ =
W T & - P
h’ .e. 5 a—_a ,a.
A -
% & = —
X g — | - P
o T & = oo -




59. FIT TO BE TIED

]
Jom - _‘_ 3
@_‘6 ~ [ [ e S~ — 3 |
2beats A @ e
60. ALOUETTE French-Canadian Folk Song
A ?
A 4
- &y = =@ €
_%’__ — — - S— ——
3 beats A -

Doﬂed "*Half _Nol'e -

3 Beats

A dot adds half the value ofthe note- 2beats + 1hest = 3bec

61. ALOUETTE - THE SEQUEL French-Canadian Folk Song
fe] - ’ -
ﬁ—a 3 = &l — 5 O — . ¢
Y] = —=

s'ong wrlter of his time for works such as”Oh Susanna whlch 'becarne popular dunhg the Calzfom:a Go d Rush of 1 849
Among hES most weIE—known songs are ”My Old Kentucky Home”and ”Camptown Races g -' :

62. CAMPTOWN RACES

Stephen Collins Foster

A Allegro ,
77 r—
& & F— L -
® 0 s ® o oo® =
mf’
63. NEW DIRECTIONS
A ’ ()
A |
2 2 ; F i
&4 . e—s &
0 & M =i g <
64. THE NOBLES Always use a full airstream. Keep fingers on top of the valves, arched naturally.
A
A ¥ &
—® & e E € - e
Y 3 beats A o v & — L4 > X
65. ESSENTIAL ELEMENTS QUiZ
; ]
& e &g
e P o o vy B




66. RHYTHM RAP

Clap
gdddidr A
| ¢ ! il
122838& 1&82&3& 1&2&3& 182838 182&38& 1T&2a3& 1&2232& T&2&38
67. THREE BEAT JAM
]Q‘) = 5
(3] i i g. ﬁ { v :
% € & & T Ceg a5 ©°
1g2838& 182838 1&2&3& 122238 122&3& 1&283& 1&82&3% 1283 &
68. BARCAROLLE Jacques Offenbach
AM@derato .
ﬁ F y:d [
!\_Q 3 [ e % 2 >
Py &g & S ———
mf’ m—

Norweglan composer E.dvard Grleg (1 843—1 907) wrote Peer Gynt Swtef : y by Henrik Ib eri in
i before the te{ephone was' invented by Alexander Graharn Be!i "Mornmg a rmelody from Peer' _ yntSwte Musi
used in plays 0_'_n:F Ems and telewsuon is cailed mcndental mus:c_ fon S :

69. MORNING (from Peer Gynt)

A Andante s Edvard Grieg
K
& 0
o) P ;
Accem

70. ACCENT YOUR ?ALENT
Clap

: miusic features Iavely accompamments by drums andbther percuss;on mstruments such as maracas and claves :
L ‘Music from Latm America’ contmues to mﬂuence ;azz cIassncai and popular styles ofrnus:c "Chuapanecas is a :_.': ST
LA *popuiar chltdrens dance and game song A SR i R N

71. MEXICAN CLAPPING SONG (“Chiapanecas”) Latin American Folk Song
fa)
" 4 ] N N
it a & & i & & r:d )
{2 < - & S —
¢ @ & & > > - o N > @&
-
S
72. ESSENTIAL CREATIVITY Compose your own music for measures 3 and 4 using this rhythm:

JJ JITI J |




73.

HOT MUFFINS - New Note

A A iy Flat applies to all BS in measure,
2 H
s
Y bo * bz * b bed oo o6 *  bo
0CO A Bb
74, COSSACK DANCE
A Allegro w7 Bb
o : T
B I - L Sl e o =
75-' BASIC BLUES - New Note Flat applies to all BS in measure.
; A % Bb 7
1 ¥ S /) 1 1
e

76. HIGH FLYING

; : theKeyofF piaya“BSasB—ﬂa . RS

Q . Moderato | 7Bb R
&> . 2
Y] - &
m
N ¥ 0 : I3 1

My

Lan

77. SAKURA, SAKURA ~ Band Arrangement

Japanese Folk Song
‘ Arr. by John Higgins
A  Andante
%
i >
N ‘ i
=
mf’ P
n 1
.
) = ® . A ;
£~ mf
Fe)
if
5
&2 = . - =




78. UP ON A HOUSETOP

17

Allegro L. 2.
L ¥ e X
.5 2 p P P
a & & > > >
Check I
Key Signature
o
Al ] ¥ : &
—?—ew@ ] @ & o —o—e df &
= = > &
> > > -
79. JOLLY OLD ST. NICK - Duet
Moderato 1 2
— B 3 . ’ )
A |7 T ] I
-l ' : e v
S — oo G &
2 9
> ) —
B —
- & X I A N R T L4 . p
Mf “ K &5 o & @ @ pEs

See page 9 for addrt:onaf hof:day musrc M Y DREYDL and JINGLE BELLS

80. THE BIG AIRSTREAM New Note

A
- - C— S o @1 :fx -
e) e : (%]
AC
81, WALTZ THEME (THE MERRY WIDOW WALTZ)
R Moderato Franz Lehar
i & : : =
e & < -
A
L i &
Ld & = P S—
o) & < ©<locken Vedag tid. London
7 f f Reproduced by Petmission
82. AIR TIME
A
o " = =
Q} hJ % q» -
83. DOWN BY THE STATION
A Allegre
o — —
@:jrjd" 7 ——— = L 2
mf bl
84. ESSENTIAL ELEMENTS QUIZ
rr A Moderato - _—
%t ; == ;
[y, e = E = e
mf ey —— 7}

85 ESSENTEAL CREATIVITY Using these notes, improvise your own rhythms:

L8]

9

(9]

<%




tm

.

:

i
Shaig

¥
:

—a : §
. - :
NI - [ & ]
89. CHORALE (Adapted from Cantata 147) - s L o o - _ Johann Sebastian Bach

90. VARIATIONS ON A FAMILIAR THEME

A Theme Variation 1
WY et B —- = &
o) A » & ¥ oo
nf
9 Variation 2
= s -
e ' -’ s L4

91. BANANA BOAT SONG Caribbean Folk Song
A Moderato Fine
|
1 I
a— -
@ e e T, = B R e
S mf’
A D.C. al Fine
{"‘V - Cww &
o e T e = = o o o T e, &
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A sharp sign raises the pitch of a note by a half-step. The note F-sharp sounds a half-step
. above Fand all F's become F-sharps for the e

st of the measure where they occur.

S . “"P |

99, RAZOR’S EDGE ~ New Nofe
: - _A B

F# % "f%‘i - -y E ; =i

080 AF

93. THE MUSIC BOX
A Moderato

34

| ] !

9
I | ] i

—w J

i &

-
Ay
Al
=

&
P A

African-American spirituals originated in the 1700’s, midway through the period of slavery in the United States.

One of the largest categories of true American folk music, these primarily religious songs were sung and passed on S
for generations without being written down. The first collection of spirituals was published in 1867, four years after . '
The Emancipation Proclamation was signed intolaw. = - -7 . : S

RUOLSIH

94, EZEKIEL SAW THE WHEEL African-American Spiritual
A Allegro

i I i T gi p
T
. + ¥ H

,
o
o
sk

=3

8

. Acurved line which connects notes of different pitch. Tongue only the first noteinastur. ©

Slur . -
95, SMOOTH OPERATOR
A

W J

%%

T
]

i

i
:M & . P € e fwo
Q) - ,\-_/ N " & A —
A Slur 2 notes ~ tongue only the first.

96. GLIDING ALONG

% fo

At

;. 1 f
o 4 i i i
Che e — . @
Q) \--______"__-_’_,-‘/ \..._______/ ° \______-/ & \-“ "6-.

4 Slur 4 notes — tongue only the first.

. Ragtime is an American music style that was popular from'the 1890's until the time of World War 1. This early form of =
_jazz brotight fame to pianists fike Jelly Roll” Morton dnd Scott Joplin, who wrote “The Entertainer” and “Maple Leaf Rag:
 Surprisingly, the style was Incorporated into some orchestral music by Igor Stravinsky and Claude Debussy. . -”

- The trombones now.leam to play a glissando, a te _:'niqaei_;’jjjséd:i_f}_-.rag_time-é_r'id_'dth_t_a_(_-sty'Eé_s"-df__'m'USic'."ﬁ}:_'j". e

97. TROMBONE RAG
, Allegro 1. 2, ~

p : 2, = Z — Em -3 a1
[, H &7 —— & 5"‘"’0 (o, =
f S A —_—

©8. ESSENTIAL ELEMENTS QUIZ

Andante Fine D.C. al Fine

&h ;

=
\
A
R
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99. TAKE THE LEAD - New Note

)" A E s

100. THE COLD WIND

I Phrase 1T Phrase ,
4 ,_\ ; ’ -
- N - . ,““‘““‘:!
!) e
P mf* ——
101. PHRASEOLOGY writein the breath mark(s) between the phrases.

4

[ ] ——
(3]

. ;*Mult;ple Measure Resf

'QThe numberabove the: staffte!isyou _ T
“ how many full measures to rest.- L Fr— g L
-':-'13.C0unt each measure of restln se uence [ g
s S o CE _ _.__1.-_}3;._4_.-_2~2u3-4____.___

~ New Key S:gnuture
. _Thls Key Signature - : :
indicates the: KeyofG piay S
"._:ali F’s as. F-sharps e T

102. SATIN LATIN
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“German composer Joharm Sebastlan Bach (1685—1 750) was. part of a Iarge farmly of famous mus&c;ans and e
-.._became the most recognized composer of the Baroque era,’ Begmnmg as a'choir member, Bach soon: becatrie.
san orgamst ateacher, and aprolific composer; wr:t:ng_gmore ‘than'600 masterworks Thls Mmuet or dance in:
: '3/4 tlme, was wrttten as a teachmg plece for use Wit an early form of the plano R

103. MINUET - Duet

Moderate Johann Sebastian Bach
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104. ESSENTIAL CREATIVITY This melody can be played in 3/4 or 4/4. Pencil in either time signature, draw the bar lines and
play. Now erase the bar lines and try the other time signature, Do the phrases sound different?

v

o o e e " —



\ natural sign cancelsa

105. NATURALLY
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Austrlan composer Franz Petef C bert(i 1'828) Iw d'a shorter life than any other great composer but he S
‘Created an’ incredible amount of music: more than 600 art-songs {concert music for voice:and accompamment), ten’
o symphomes,chamber_musac operas choral works and p!ano pleces Hts"March Mihtalre”was orlgmaily a piano duet _

106. MARCH MILITAIRE

Allegro — — Franz Schubert
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Fa) A
"
i« ; [ :l}a 2 :l‘,m’
08 v AEh
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109. BOTTOM BASS BOOGIE ~ Duet
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110. RHYTHM RAP
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111. THE DOT ALWAYS COUNTS
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112. ALL THROUGH THE NIGHT
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113. SEA CHANTY Always use a full airstream. English Folk Song
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114, SCARBOROUGH FAIR English Folk Song
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115. RHYTHM RAP
Clap
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Accompammeni'

118. THEME FROM “NEW WORLD SYMPHONY”

You can perform this solo with or w:thout a plano accompan!st .-.Piay |t for the band the school or
your family. It is part of Symphony No. 9 (“From The New World”) by Czech composer. Antonm .'
: ;__;.-Dvorak {1841-1904). He wrote it while, visiting ‘America in1893; and was msplred to include” -

SR .'meiodues from Amencan foiksongs and splrﬁtua!s Th:s is ‘the Largo (or”very slow tempo") theme

Antonin Dvordk

a Largo 4 ﬁMeasure number
} r:d
oy = : , ) ) £
Q) \‘Jh \w/ y
A
I —
i &
. - & Y ¢
— \____’/& p el g
h e | ——
13 & £ i
& 2 : -} D 2
Y —
fa
1 &
— X € 2
— 2 A o o
A Slower 7 ~
¥
% , : | \
e’ \.-\____./-! e O P\_,—/ ’ R
Piano Accompaniment
| Largo ['5:;
é /) g :
. o (18 & Z
b'g 3 b ﬁ rie £ € 8
r e i f'_ﬂm__:;_-m—- P
St i ; =
e = e = = ]
o 2 @ FF @ 73 @ FF @
2
i T ] ¥ i } 1 ¥
1 1 i ] { ! i I I
5> = E EEEe=C Sr § "o 1§ 3§ B o3
o K %: z2 3 & o ¢ BL wvwgr Fr
"A‘: I ;E 1% L8}
- 5 : Bi &
sd 5 ° =Y

A
W 1 1 11 i 1 k!
£1 I { i H 1 ! 1 — i
g ¥ 0 @ @ @ 1:9; :‘f 72 2 é g F: 4
F r & o
——— i 14
5 7 — 11 e e e e
T ; 3 = B o T
Slower
4 - =
i <> = L 4  — Y
I 4y 17 — i 1 [N
E g 2 = LA $g o=
€ e e
o | == arf* T——— e
.o  E——— T —t = cad f PG S T
.Y E 1 1 : i | T 5 - .1 1
b9y r—e—a ! f  ——— a; —
. H‘W + 1 | o



e
(CD

~—°

120. JUMPIN’ UP AND DOWN
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121. GRENADILLA GORILLA JUMP No. 2
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123. GRENADILLA GORILLA JUMP No. 3
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124. JUMPIN’ JACKS

Intervals: | 2nd |




126. GRENADILLA GORILLA JUMP No. 4
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127. THREE IS THE COUNT
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129. TECHNIQUE TRAX
A 2
| r— h] I iy i
S S B i S B e
130. CROSSING OVER -~ New Nofe

131. KUM BAH YAH - Trio Always check the key signature.

African Folk Song
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: Repeat the sec

_n of music enciosed by the repeat s:gns :
f.1stdnd 2nd- endings areé used, they are played as usual ==~ but
--go.-back only to the f‘ rst repeat sagn, not to the begmnfng )

African-American Spiritual
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133. AUSTRIAN WALTZ Avstrian Folk S
N Moderato ustrian Folk Song
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134. BOTANY BAY Australian Folk Song
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135. TECHNIQUE TRAX rractice at all dynamic levels.
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137. ESSENTIAL CREATIVITY

& Breitkopf & Haertel, Wiesbaden - Leiprig

Create your own variations by penciling in a dot and a flag to change the rhythm of any measure from U J I to l J -M
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138. EASY GORILLA JUMPS
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139, TECHMNIQUE TRAX Always check the key signature.
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142. THE SAINTS GO MARCHIN' AGAIN James Black and Katherine Purvis
A Allegro |
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147. CONCERT B> SCALE (Trumpet - C SCALE)

Scale | Octave
Steps: 1 2 4 7
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148. IN HARMONY Divide the notes of the chords between band members and play together. Does the arpeggio sound like a chord?

—Arpeggio " [~ Arpeggio —
A Chord Chord
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149. SCALE AND ARPEGGIO

Scale

E.Y N g
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a’udlencé' Pay spec;af attentaon ‘co dyna m

_' whe 'you play th:s famous theme '

150. THEME FROM “SURPRISE SYMPHONY”

A Andante

Franz Josef Haydn
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151. ESSENTIAL ELEMENTS QUIZ - THE STREETS OF LAREDO

Write in the note names before you play.
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American Folk Song
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152. SCHOOL SPIRIT - Band Arrangement

W.T. Purdy
Arr. by John Higgins

R Ma:;h Style <1 Measure Number
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T ' When playing music:marked $oli, you are part of a group“solo” or group feature; Listen carefu!ly in
Soli-

153. CARNIVAL OF VENICE ~ Band Arrangement

"Carmvai of Vemce ”and name the mstruments that play the Soh part at each ;ndlcated measure number ' Rk

Julius Benedict
Arr. by John Higgins
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155. TECHNIQUE TRAX
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156. CHORALE Johann Sebastian Bach
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157. HATIKVAH

The traditional- Hebrew melody”Hat;kvah”has been EsraeE 5 nationa! anthem since the nations znception
:jf At the Declaration of State in 1948, was sung by the gathered assembly durmg the openmg ceremony
: and piayed by members of the Palestme Symphony Orchestra at its" conc!usnon '

Israel] National Anthem
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“1/2 beat of sound

Eighth | Note

158. RHYTHM RAP

159. EIGHTH NOTE MARCH
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160. MINUET

Johann Sebastian Bach
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161. RHYTHM RAP
Clap
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ﬁl J A i
= ; — =
D4 = 3
e @ / & 4
f
{
Lo D —P— D a A ) a — va y—
\\3% ) I
) 4 —® >/ —

1A
8
~E

i
M

e

R ) @

NG




32

165.

O

DANCING MELODY ~ New Note
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ot from h«s famous El Cap:tan operetta and march :
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EL CAPITAN

John Philip Sousa
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and Justice R.S. Weir
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169. SNAKE CHARMER Enharmonic notes use the same fingering.
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170. DARK SHADOWS
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A Pick-up note

i71. CLOSE ENCOUNTERS  Enharmonic notes use the same fingering.
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172. MARCH SLAV
A Largo Peter lllyich Tchaikovsky
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173. NOTES IN DISGUISE
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174. HALF-STEPPIN'

tic notes 're aItered_wnth sharps ﬁats'and n_atural sngns which are not in the
( ' step,and a'scale made
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175. EGYPTIAN DANCE Wwatch for enharmonics.
A Allegro

French composer Camllte amt-SaensﬂSSS :1921):wrote musicforv uaily every medium: 'operas suites, '
symphomes and chamber works _The“Egypttan Dance”i is one: ‘of the main ‘themes from his famous opera
1 - Opera‘was wri “the me yea "thatThomas Edfson mvented the phonograph— 87

Camille Saint-Saéns
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176. SILVER MOON BOAT

A Largo

e 3
]
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* o

Chinese Folk Song
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D.C. al Fine
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' --ZGerman composer Ludmg van Beethoven (1 770"31 827) is con5|dered to be one of the worid s greatest composers, e
desplte becommg compietely deafin 1802, Although' he could not hear his music the way we can, he. could ”hear":t
Ain his mind. As a testament to his greatnéss, his Symphony No.9 (p. 13) was performed as the finale to the eremony

177. THEME FROM SYMPHONY NO. 7 - Duet
Allegro (moderately fast)

: :_'ceiebrating the reumf' catlon of Germany in: 1990 ThES is the theme from h:s Symphony No 7 second movément

Ludwig van Beethoven
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178. CAPRICCIO ITALIEN Amways check the key signature.

A Allegro
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179. AMERICAN PATROL EW. Meacham
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180. WAYFARING STRANGER African-American Spiritual
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182. AMERICA THE BEAUTIFUL - Band Arrangement

Samuel A. Ward

Maestoso Arr. by John Higgins
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183. LA CUCARACHA - Band Arrangement Latin American Folk Song
. Arr. by John Higgins
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A Allegro

Peter llyich Tchaikovsky

Arr. by John Higgins
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Solo' wnh P:cmo
Accompqmment

i f?erformlng for an au

exc mg'part of bemg:mvoive
-.'Symphohy No 7 by German composer Johannes' Brahms (1833~ S
symphony in 1876, the same’ year that the tefephone was ;nvented by Alexarider Graham' Bell. You

music. Thrs soio is based on -
1897). He completed his first

and a piano accompamst can perform thss for the band or at other schooi and commumty events

185. THEME FROM SYMPHONY NO. 1 - Solo (Concert Eb version)

Johannes Brahms
Arr. by John Higgins
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to sound -E:ke the tWO parts 'are ﬁbemg piayed by one persorﬁ E,ater

y swntchmg parts
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186. SWING LOW, SWEET CHARIOT - Duet , o
Andante African-American Spiritual
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187. LA BAMBA - Duet ]
Allegre Mexican Folk Song
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TRUMPET KEY OF F (CONCERT E’) in this key signature, play all Bb5.
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TRUMPET KEY OF G (COMNCERT F) i this key signature, play afl F¥s.
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TRUMPET KEY OF Bb (COMCERT Ab) inthis key signature, play all By's and Ev's.
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RHYTHM STUDIES




-:_':to how phrases 2: and 4 gwe slfghtly different answers to the Same questlon (phrases 1 and 3)

. ODE TO JOY Ludwig van Beethoven
1.Question 2. Answer 3. Question 4. Answer
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2. Q. AND A. write your own “answer” phrases in this melody.

A 1. Question 2. Answer
‘
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3. PHRASE BUILDERS Write 4 different phrases using the rhythms below each staff
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YOU NAME IT:

Pick phrase A, B, C, or D from above, and write it as the “Question” for phrases 1 and 3 below, Then write 2 different “Answers” for phrases 2 and 4.
1. Question 2. Answer

4. Answer

3. INSTANT MELODY
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!ou can mark your progress through the book on this page. Fill in the stars as instructed by your band director.

1. Page 2-3,The Basics 15. Page 22,EE Quiz,No. 117
2. Page 5,EE Quiz, No.13 16. Page 23, Performance Spotlight
3. Page 6,EE Quiz, No.19 17. Page 24,EE Quiz,No.125
4, Page 7,EE Quiz,No.26 18. Page 26, Essential Creativity, No. 137
5. Page 8,EE Quiz,No.32 19. Page 28,No. 149
6. Page 10, EE Quiz, No.45 20. Page 28, EE Quiz No.151
7. Page 12-13, Performance Spotlight 21. Page 29, Performance Spotlight
8. Page 14, EE Quiz, No.65 22. Page 31,EE Quiz, No. 164
9. Page 15, Essential Creativity, No.72 23. Page 32, EE Quiz, No. 168
10. Page 17, EE Quiz, No. 84 24. Page33,No.174
11. Page 17, Essential Creativity, No.85 25. Page 35, EE Quiz, No. 181
12, Page 19,EE Quiz, No.98 26. Page 36, Performance Spotlight
13.  Page 20, Essential Creativity, No. 104 27. Page 37, Performance Spotlight
14, Page 21,No. 109 28. Page 38, Performance Spotlight

MUSIC — AN ESSENTIAL ELEMENT OF LIFE
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instrument Care Reminders
Before putting your instrument back in its case after

playing, do the following: 123

» Use the water key to empty water from the OT?
instrument. Blow air through it. &

+ Remove the mouthpiece. Once a week, wash the B> TRUMPET .
mouthpiece with warm tap water. Dry thoroughly. £

= Wipe off the instrument with a clean soft cioth.
Return the instrument to its case.

Trumpet vaives occasionally need oiling. To oil your

trumpet valves:

+ Unscrew the valve at the top of the casing.

= Lift the valve half-way out of the casing.

«  Apply a few drops of special brass valve oil to the
exposed valve.

+  Carefully return the valve to its casing, When
properly inserted, the top of the valve should
easily screw back into place.

Be sure to grease the slides regularly. Your director
will recommend special slide grease and valve oif, and
will help you apply them when necessary.

CAUTION: If a slide, a valve or your mouthpiece
becomes stuck, ask for help from your band director
or music dealer. Special tools should be used to
prevent damage to your instrument.

O = Open
@® = Pressed down

Instruments courtesy of Yamaha Corporation of America,
Band and Orchestral Division
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Definitions (g)
Accent 15
Accidental 16
Alleyro 11

Andante 11
Arpeggio 28

Bass Clef 5 (Bassclefinst)
Barlines 3

~Beat 4

Blues 21

BreathMark 6

Chord 28

Chromatic Notes 33
Chromatic Scale 33
CommonTime 26
Crescendo 11
D.C.alFine 18
Decrescendo 11
Diminuendo 11
Dotted Half Note 14
Dotted Quarter Note 22
Double Bar 5

Duet 7

Dynamics 9

Eighth Note 10
Eighth Rest 31
Embouchure 2 (Brass & WW's)
Enharmonics 33
Fermata 8

1st & 2nd Endings 16
Flat 5

Forte (f} 9
Glissande 19 (Trombone}
Half Note 6

Half-step 33
Harmony 8

Interval 24

Key Signature 7
Largo 23

Ledger Lines 3
Measure 3

Mezzo Forte (mf) 9
Moderato 11
Multiple Measure Rest 20
Music Staff 3

Natural Sign 5
Notes. 4

Phrase 20

Piano (p) 9

Pick-Up Notes 9
Quarter Note 4
Ragtime 19

Repeat Sign 5,26
Rests 4,6,7,31
Round (Cancn) 12
Scale 28

Sharp 5

Soli 29

Sole 23,38

Tempo 11

Theme And Variations 18
Tie 14

Time Signature 5

Treble Clef 5 (Treble clef inst)

Trio 25
Whole Note 7
Composers

JOHANN SEBASTIAN BACH

+ Chorale {from Cantata 147) 18

+ Chorale 30

+ Minuet 20

+ Minuet 31

LUDWIG VAN BEETHOVEN

+ OdeTo Joy (from Sym.No.9) 13

» Theme From Symphony No.7 34

JOHANNES BRAHMS

« Theme From Sym.No.T 38
{Brass & Low W'’s)

ANTONIN DVORAK

+ Theme From"New World Sym.” 23

STEPHEN COLLINS FOSTER

» Camptown Races 14

+ Oh,Susanna 10

EDVARD GRIEG

« Morning {from Peer Gynt) 15

FRANZ JOSEF HAYDN

»  Theme From "Surprise Symphony” 28

FRANZ LEHAR

- WaltzTheme 17

WOLFGANG AMADEUS MOZART

« AMozart Melody 8

+ Eine Kleine Nachtmusik 38
{High Wws)

JACQUES OFFENBACH

+ Barcarolle 15

GIOACCHING ROSSINI

« WiliamTell 10

CAMILLE SAINT-SAENS

« Egyptian Dance 34

FRANZ SCHUBERT

«  March Militaire 21

JEAN SIBELIUS

+ Finlandia 26

JOHN PHILIP SOUSA

« ElCapitan 32

» High 5chool Cadets 11

PETER ILLYICH TCHAIKOVSKY

+ Capriccio ltalien 35

+ March Slav 33

+ 1812 Overture 37

World Music

AFRICAN

+ KumBahYah 25

AMERICAN

+ American Patrel 35

+  America The Beautiful 36

+ Auralee 12

+ Ezekiel Saw The Wheel 19

+ GoTell Aunt Rhodie 6

« Michael Row The Boat Ashore 26

« OnTop Of Old Smokey 21

- SkipToMylou 10

« Swing Low, Sweet Chariot 39

» The Streets Of Laredo 28

» Wayfaring Stranger 35

+  When The Saints Go Marching In
13,27

AUSTRALIAN

- BotanyBay 26

AUSTRIAN

« AustrianWaltz 26

CANADIAN

+ Alouette 14

« OCanada 32

CARIBBEAN

+ Banana BoatSong 18
CHINESE

« Silver Moon Boat 34
ENGLISH

+ London Bridge 8

» Scarborough Fair 22
+ SeaChanty 22
FRENCH

+ AuClaire Delalune 8
+ Frére Jacques 12
GERMAN

+ German Folk Song 27
ISRAELI

+ Hatikva 30

ITALIAN

+ Carnival Of Venice 29
JAPANESE

+ Sakura,Sakura 16
MEXICAN

« Chiapanecas 15

+ taBamba 39

+ taCucaracha 36

SCOTTISH
+ Auld Lang Syne 22
TRADITIONAL HOLIDAY MUSIC

+ lJingleBells 9

» Jolly Old St.Nick 17

« MyDreydl 9

+ UpOnAHousetop 17



